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ILLUSTRATED CATALOGUE OF THE PARIS INTERNATIONAL EXHIBITION. 



IV. 



THE plaque here engraved, from the display of Messrs. El- 
KINGTON, of London, is executed in repousse of silver and 
iron, damascened with gold. The subject is taken from the well- 



known picture by Paul Delaroche, the daughter of Pharaoh find- 
ing the infant child Moses hidden among the bulrushes — the boy 
who was destined to be the deliverer of his people out of the 




house of bondage in Egypt. The border is composed of four iron 
plaques in the " style Egyptienne." The effect of the colour is 

FEATURES OF THE EXHIBITION. 

TO the critics of the Paris International Exhibition, the great 
show presents itself under various aspects. One writer sees 
in it a grand national/?/* and spectacle intended by Frenchmen to 
glorify France, " to give a lift to the nation and the capital. Such 



singularly pleasing, contrasting as it does with the ornaments of 
gold and silver. The whole composition is exceedingly harmonious. 



a motive is comprehensible just now in the case of France ; and, 
moreover, the strangers who flock to Paris will leave substantial 
proofs of their good-will to the owners of shops, hotels, and re- 
staurants." As far as the promotion of peace, the establishment 
of confidence between man and man, the softening of morals, and 
the spread of charity, are concerned, these results exist only in the 
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We devote another page to the Porcelain Works of Messrs. 
Brown-Westhead, Moore & Co., of Cauldron Place, Staf- 



fordshire. The firm has made a strong effort not merely to 
establish, but to extend its fame. The works consist not only of 




all matters for ''trade," in the production of which they arrive 
at great excellence, but of Vases of large size, of unexception- 

optimism of mild-mannered philanthropists. The real benefit to 
be received will fall to the lot of the French people, who, by this 
means, will show off to the world their rapid recuperation from the 
low estate in which the German armies left them, and their re- 
plenished purses and coffers. France has invited the nations to 
witness her splendour after disaster, and to leave their pennies in 
the tills of her shopkeepers. 

Another writer thinks that the world has become weary of these 
great fairs, and of the loud fuss made at the inaugurations of 
them ; that the talk of their regenerating influence upon mankind 



able forms, painted upon by artists of great ability who form the 
staff of the establishment. 



is the buncombe of exhibitors who expect to use them as mam- 
moth advertising machines ; and that they are worth little except 
" to teach the buyers for large shops where to go for the best ar- 
ticles," and are interesting only "to those who prefer huge galle- 
ries of pictures and gigantic museums of bric-a-brac, and endless 
arrays of pretty toys, to smaller collections of the same Wares." 
To be sure, they may subserve in some small measure the appli- 
cation of science to the means and amenities of existence, and may 
develope in a slight degree the artistic taste of a continent ; but 
" it is safe to say that they will do little for man except to hurry ■ 



THE ART JOURNAL. 



239 



M. DUCEL is the great manufacturer of works in cast iron, to 
whom Paris is so largely indebted for the grace and elegance 
that supply so many of the adornments of its streets. The five 



engravings we give are copied from his Lamp-posts, or Lamp- 
stands ; those chiefly that hold movable lamps, or are intended 
to be surmounted by vases. Our illustrations convey sufficient 
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idea of the designs, but they can give none as to the remarkable 
clearness, sharpness, and delicacy of the casting, which is gene- 



rally as brilliant as if the metal employed were bronze instead 
of iron. 



him a trifle more. An International Exhibition is now a big fair, 
with rather costly articles on the stalls, and that is all." As such, 
it is really "not much worse than a decade of Derby days ; " the 
city of Paris is Epsom race-course on a grand scale ; flags are fly- 
wg, bands are playing, everywhere are bustle, confusion, and mer- 
riment. The Republic has scored a success, and the Legitimists 
and rich Imperialists have gone off into the country with their noses 
considerably elevated, and their hands thrust determinedly and 
deeply into their trousers-pockets. Do not speak of the comity of 
nations, the peaceful sway of genius, and the greatest good of the 
greatest number. Selfish and pushing advertising is the key-note 
of the strain, the true beauty of which consists in the abundance 
•tfits sharps and flats. 



Another writer, not less practical but more liberal than the 
former, finds in the Exhibition a welcome opportunity for the edu- 
cation of artisans of every land, and gauges its value by its success 
in extending their knowledge of the manufactures, industries, and 
arts of other lands, and in telling them how best they can use this 
knowledge to their own commercial profit. Any nation that re- 
fuses to take the utmost advantage in this respect, should con- 
sider the exhibition as the occasion of a great calamity, and 
should bewail the short-sightedness and folly which transform this 
performance of the Frenchmen into a casting of pearls before 
swine. " That which we want specially to know," he exclaims, " is 
the results of this universal competitive display, how we are af- 
fected by it, the practical lessons which it teaches, and the effects 



240 



THE ART JOURNAL. 



The works that issue from the 
atelier of Lefevre, of Paris, are 
marked by a most lively fancy of 




design and artistic refinement of ex- 
ecution. In productions of bronze, 




and Pedestals, and all the peculiar graces of Parisian 




skill ; they are, for the most part, 



homes, are the especial products of the famous factory. 



of the class of which we give exam- 
ples, the French capital has long 
borne the palm. Clocks, Vases, 




But his single figures are modelled with refined artistic 




from original designs, furnished 




by the leading sculptors of France. 



which are likely to be produced on the several states whose goods 
and works are there exhibited, by the expansion and development 
of those branches of trade in which they are supremely interested, 
and in which they are chiefly engaged." To this end he recom- 
mends, first, the setting apart, out of each national treasury, of a sum 
of money for sending to Paris a company of skilled workmen who 
shall study the Exhibition each in his own department, noting any 
striking phase or prominent feature, and whose collected reports 
shall be circulated throughout the country. Secondly, the sending 
of a few picked men for specific duties, who shall write learned and 



comprehensive reviews ; and, thirdly, the sending of representa- 
tives of employers and of organised bodies of working-men, whose 
particular 'duty it shall be to give detailed and technical descrip- 
tions of matters in which they are peculiarly interested. " With 
the employers the task would be comparatively easy ; a few lead- 
ing ones in certain trades could settle the whole thing so far as 
they were concerned in a few hours, as they would know precisely 
what they wanted, and the men who were capable of understand- 
ing and of discharging the duties imposed on them. The organised 
bodies of working-men have it in their power to contribute their 
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We engrave seven of the contributions of WEDGWOOD and 
Son, of England ; the name has a magic influence for all who love 
ceramic art. The productions of the great predecessor, no doubt, 



influence for good his successors, but it is sure that the fame 
handed down by the one to the other has been prejudicial, and 
not beneficial, to the firm by which the works are carried on — the 




grandson and great-grandson of the illustrious Josiah. It will be 
seen from the specimens we give that some of the old forms are 
retained; so, indeed, of the old ornamental groups and figures; 



but in the productions of the present firm there is much that is 
original as well as excellent : they will take rank among the 
best of British potters. 



quota in carrying out a scheme which cannot but be beneficial to 
the whole of their class. If only two good men were selected by 
each society whose trade is represented in the Exhibition, their 
contributions to our general knowledge would be of immense ad- 
vantage to all." 

These several views of the functions of an International Exhibi- 
tion—and there are others that might be added to them— contain 
perhaps the most of the collective truth on the subject ; but, with- 
out deciding which of them has the greatest amount of truth, we 

175 



pass to some special features of the show, and first of all to the 
very inviting accessories which clever Paris has prepared for her 
guests. These accessories were described as follows in the July 
number of Applet ons Journal: 

" Never was exhibition so varied, so really international, before. 
Congress after congress is held, interspersed with musical, literary, 
and scientific festivals. The streets of Paris are crowded with 
spectacled savants from all parts of Europe and from remotest 
Orient. The Celestial ambassador sent from China to her Majesty 
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Messrs. Steel and Garland, of Sheffield, are noted as manu- 
facturers of stoves, grates, and fenders. We select for engraving 
one of their many contributions ; it is a Grate of iron, inlaid with 
brass repousse, from a design furnished by Mr. Talbert, a skilful 



and successful designer for Art-manufactures. The figures repre- 
sent Poetry and Music. All the ornamented parts are in good 
taste. The Grate is one of eight contributed by Messrs. Steel and 
Garland. They rank high as examples of finished workmanship. 



of England has been detailed hither to report on all that is rare and 
curious, and a most faithful reporter he is, for I remember watch- 
ing him at a lecture delivered by Mr. Stanley, in London, as he 
laboriously traced down, on grandly-figured paper, the outlines of 
the great African map of the Royal Geographical Society. The 
eccentric Shah is on his way ; and it would be certainly surprising, 
in case peace should be the outcome of the present European 
dilemma, to see the Czar of Russia and the Sultan of Turkey hob- 
nobbing together in the salons of the Grand-Vizier. Royal visits 
are but of minor consequence, however, by comparison with the 
arrivals of the distinguished composers, singers, actors, painters, 
musicians, from all parts of the world. In the great theatre in the 
Trocadero Palace — a hall which can seat many thousand persons, 
and which has an organ run by steam— there is a gathering of 
intellectual gods and goddesses almost every day in the pleasant 
midsummer-time. Music— heavenly maid !— receives the first at- 
tention at the hands of the music-adoring Parisians, and ten mam- 
moth concerts are to be held in the great ' Salles des Fetes ; ' while 
an unlimited number of picturesque and popular musical festivals, 



international in character, has already begun. From Italy, from 
Austria, from Spain, from Belgium, and Holland, and Germany, 
come musicians of all classes and recognised conditions, eager in 
emulation. Interspersed among these harmonious gatherings are 
lectures by men of all nations on every conceivable subject, and 
the Postal Congress is displaced by the Congres Geographique, 
which, in its turn, gives way to a congress on money, weights, and 
measures, which is set aside for a congress of Americans and 
Frenchmen, on the subject of a commercial treaty, and so on, 
until the very brain tires. If you care about international discus- 
sions upon agriculture, public hygiene, industrial and artistic pro- 
perty, institutions for saving money, philology, political economy* 
meteorology, medical service in armies, or analytical anatomy, you 
may come and discuss and air your views, until the doors of the 
Exposition close, on the last of October. The city of Paris pro- 
poses to treat the simplest of her guests in true republican fashion, 
as well as the most renowned, for she has organised grand out-of- 
doorfe/es for the late summer and early autumn, in which every 
one can participate. All the principal avenues and parks will be 
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Of the productions of Messrs. Maw & Co., of Broseley, we supply a second page— engravings of their designs for Panels, 





Slabs, and Sides of Fireplaces. It will be seen, on the most 
cursory inspection, that the designs are by first-class artists, 

deluged with the brilliancy of the electric light ; the genius of M. 
Alphand, the Director of Public Works, has exhausted itself in 
efforts to prove that magnificence is not the special appurtenance 
of a corrupt court, but may belong to a latter-day republic as well. 
How vastly wiser are the French of to-day in celebrating their 
political progress in this fashion, than their forefathers, who trans- 
formed the Champ de Mars into an amphitheatre, in which crowds 
of frantic and unreasoning men and women met to worship the 
Goddess of Reason ! " 
The restaurants of an International Exhibition are by no means 



and the results may be described, generally, as skilful and 
excellent paintings on durable earthenware. 

superfluous affairs, if one were to judge by the manner in which 
they were patronised in Fairmount Park, in Philadelphia, or in 
London, Vienna, or Paris, during previous world's fairs in those 
cities. For visitors to the Paris Exhibition of 1867, and to our 
own Centennial Exhibition, it was pleasant to get nourishment 
at the various national establishments erected on the grounds. 
One day they would go to the Bavarian restaurant, the next day 
to the Turkish restaurant, the next to the Chinese, the next to 
the Italian, and so on. They might regale themselves even at 
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On this page we engrave two of the very 
high-class metal-works of Messrs. JONES and 
Willis, of Birmingham, and also of London ; 




Late Gothic style ; the uppermost part is supported by a tricolumnar shaft borne by a 
tripod base resting on three dragons. The wrought-iron Entrance Gates are designed 
in the spirit of the Early Gothic ; they are hammered iron by the ordinary black- 




the Gates are of wrought iron, the Standard is 

of wrought brass. The latter is a Seven-branch j smith's tools. That this may be apparent to connoisseurs, they have been left without 

Gas Sanctuary Standard, 13 feet high, in the superficial decoration of any kind. 



The weight of the Gates is about four tons. 



several of them during a single forenoon. This year, however, 
the Paris restaurateurs have succeeded in keeping the business in 
their own hands, and are raking the cash into their own coffers. 
Hungry persons, as a rule, do not rind fault with French cook- 
ing or with French viands ; but it cannot be doubted that the 
general enjoyment in the matter of provender would have been 
largely increased had that variety which is the spice of lunch- 
eons not less than of life been offered to thirsty or famished 
strangers. For the last few years, however, the French have been 
exceedingly, if not excessively, thrifty, their thrift having well-nigh 



repaired the waste places in their finances. What more natural 
than that the Parisian restaurateurs should have demanded from 
the government the exclusive right to administer upon the gusta- 
tory demands of visitors ? Instead of the picturesque and varied 
booths, kiosks, and saloons, of China, Russia, Austria, Italy, Eng- 
land, and Bavaria, which the managers of the Exhibition of 1867 
allowed to be erected in the Champ de Mars, and in which bright 
bevies of native waiters and waitresses in national costumes flitted 
about on errands of mercy, four French buffets have been pro- 
vided, one at each corner of the principal building, and in addition 
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Mr. Thomas Hall, house decorator, of Edinburgh, exhibits 
a work of considerable merit. It is a very agreeable picture of 
decorated furniture and wall-panelling for a dining-room, of the 
Marie Stuart period. We avail ourselves of a description with 
which the artist-manufacturer has furnished us : — "The centre 
of the space is occupied by a Buffet constructed in two stages. 
Upon the lower panels are painted heads of Queen Mary and 



Darnley. Upon the centre panel of the upper portion is a picture 
representing the landing of the youthful Queen Mary at Brest, 
in France, in the year 1548, accompanied by her four little maids 
of honour. The other panels of the buffet are painted in imita- 
tion of leather, with the armorial bearings and monogram of 
' Marie.' Over the buffet is a frieze in imitation of tapestry, 
the subject being the Legend of the Thistle, the national 




emblem of Scotland. The story goes that when the Danes 
invaded Scotland, they resolved to avail themselves of stratagem, 
and in order to prevent their tramp from being heard they 
marched barefooted. They had thus neared the Scottish force 
unobserved when a Dane unluckily stepped with his foot upon a 
superbly prickled thistle, and uttered a cry of pain, which dis- 
covered the assailants to the Scots, who ran to their arms and 



to them only one or two more on the adjoining grounds. If the 
reader will remember that these grounds are about two miles away 
from the centre of Paris, he will recognise the dependence of guests 
upon the provision made for sustenance at the Exhibition itself; 
and if he will consider that within this distance scarcely any edi- 
bles but sausages and bread can be found in comfortable places, 
and that the number of the restaurants on the grounds is immense- 
ly disproportionate to the vast concourse of spectators, he will not 
feel inclined to cheer very lustily the arrangements which have been 
made for the gratification of the hungry and the thirsty. 
The principal avenue, or esplanade, running from end to end of 



defeated the foe with great slaughter. The other panels are 
filled with a diaper of thistles and fleurs-de-lis, while in the 
coved upper wall are displayed the Royal Arms of Scotland, and 
also those of Marie, Darnley, Arran, Lennox, the City of 
Edinburgh, and the Order of the Thistle. On each side of 
the buffet is placed a carved chair of same period, viz. six- 
teenth century." The whole work is creditable to Scotland. 



the Main Building in the Champ de Mars, contains on one side a 
series of house-fronts in the styles of architecture characteristic of 
the several nations. This feature is altogether novel and notice- 
able. The American house-front consists of curious imitations of 
plaster-work stamped out of zinc, which have been admired by 
some critics and execrated by others. The English have invested 
fifteen thousand dollars in their structure, which is built of pitch- 
pine and plaster in the Elizabethan style. The Swiss have fixed 
their national motto over a facsimile of one of the gates of Berne. 
The Dutch and the Belgians have used brick and stone in the 
fashion of the modern Renaissance. Russia reproduces a log-house 
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M. Jules Graux, of whose contributions we engrave two 
on this page; is one of the most eminent of the bronze manufac- 
turers of Paris, and, like those of so many of his compeers, 
his works supply indubitable evidence of the inspiration they 




'wvm 




derive from Art. His productions are well known and highly 
esteemed everywhere. They are creations of veritable artists, 
manipulated by experienced skill, and finished with sufficient 



care. We have selected an example of his Pendules. There 
is no bronzist who does not make such works his especial study ; 
for there are very few houses throughout France in the salon 



once occupied by Peter the Great. Austro-Hungary's facade is 
adorned with the names of her foremost authors and artists, and 
with the colours of the empire. The Tunisians, Siamese, and Per- 
sians, regale themselves with balconies in stone ; and finally Port- 
ugal shows us an imitation of the cloister arches of an old build- 
ing near Lisbon. " It is in the style of the late Burgundian-Gothic 
of the fifteenth century, bold in outline and proportion, and rich 
and quaint in the complications of tracery in the arch and on the 
columns and supports. This front is returned from the street-end 
and carried along the flank of the section, and is singularly effec- 




of which, however humble, there is not one. Moreover, Paris 
is the principal source from whence such objets de luxe are 
scattered throughout the world. England produces few of them. 



tive. It will remind collectors and antiquaries of the large and 
generally successful ornamentation of the country and time, which 
had its influence not on architecture only, but on plate and gold- 
smith's work all over that portion of the peninsula, then the cra- 
dle of discovery and the home of commerce." 

The fishes in the aquariums have not been prosperous. Many 
varieties were brought from China, Russia, Switzerland, and Ger- 
many, and a beautiful show they made at first. But the water in 
the huge tanks was not congenial to them, and, in spite of the in- 
genious oxygenation of the element, the animals began to sicken 
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The firm of Marshall and Company, of Edinburgh, contri- ! directed establishment in the Scottish capital. The examples that 
bute minor Art-works, the produce of their skilfully and rightly ; we engrave are Lockets, Brooches, Crosses, and Bracelets, com- 







posed and arranged with taste and judgment. They are of silver, I wear, are not of costly character. Visitors to Scotland are accus- 
ne ornamentation being of black enamel : these graceful and effec- tomed to see these national memorials of the country, and to acquire 
live productions, although of much elegance and appropriate for | them as reminders of scenes and circumstances pleasant to recall. 




and die. The principal aquariums are on the north bank of the 
Seme. They are intended for both salt-water and fresh-water 
fishes. 

The success of the Japanese in selling their wares is early and 
conspicuous. At Philadelphia these Orientals were patronised 
with great zest ; they sold almost all their goods, and were clever 
enough to tack the name of the purchaser and the price that he 
Paid to every article left with them for storage. At Paris they are 



again selling fast and soon ; not only so, but the sums received are 
said to be double those asked for similar imported productions on 
the boulevards. Every exhibit from Japan bears a label contain- 
ing the price of it. 

With a view still further to increase the comfort of visitors, M. 
Krantz, the director-general, has permitted the erection on the 
grounds of several kiosks, where tobacconists may dispense the 
soothing herb. The Hungarian Inn is already one of the most 
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M. Servant, a well-known ebeniste of Paris, maintains the 
high rank he has long held among the foremost cabinet-makers 



of France. The two of his works we engrave on this page are a 
Jardiniere, style Louis Seize, the central band being enamelled in 




tints, and a classic Table supported by four figures of flute-musi- 
cians, an adapted copy from the original in the British Museum. 
These are by no means the only productions contributed by the 



firm ; it largely aids the Exhibition by works that claim supremacy 
in the art of which M. Servant is so distinguished and leading a 
professor. 




charmingly built and attractively furnished resorts on the Champ 
de Mars. It is a small, wooden cottage, with a thatched roof, 
that protects a band of sixteen musicians, who discourse sweet 
Hungarian melodies from eleven o'clock in the morning until 



five o'clock in the afternoon — melodies spontaneous and un- 
written, rich, sprightly, or funereal, infinite in variety and exceed- 
ingly impressive. Everybody is delighted with the Hungarian 
musicians. 



